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Al Jadid Al Araby

Omran Younis: The Sculpture behind the Painting
By Abbas Baydoun

"Multaga Al-Safir" is what the newspaper "Al-Safir" ended up with after it was closed. It is a hall in the basement of its building,
which receives visitors, seminars and exhibitions. The exhibition of Omran Younis, the Syrian artist, is one of the forum's

activities, which became frequent after a period of the newspaper's closure, and during the life of its founder Talal Salman.

Omran Younis, born in 1971, has an experience that intersects with the civil war. His painting had to reflect his vision and
experience of this war. That alone explains his artistic adventure, which combines several styles, dominated by cruelty, violence,
brutality and themes in which images of corpses, blood and barbarism are frequent. In other words, the reference of this

painting is war in the first place, and from there the styles and spaces follow one another.

Thus, we can return to a stormy expressionism that coexists with a fierce narrative, to arrive, as is the case in the “Al-Safir”
exhibition , at an abstraction that still carries the drama that marked Younis’s production, and in which his fingerprints,
foresight, and inner tendency still remain; that is, this abstraction does not intersect with the legacy of abstraction as it has

reached us.

The first features of this abstraction are its distance from color lyricism, or rather its color dimension. Here we do not find the
color system, but rather the harmony, juxtaposition, and concord that we find in abstract composition. In fact, we can say that
Younis’s painting here is not based on color. Color here is not the building block of the painting, but as we contemplate the
painting and contemplate the black in it in particular, we understand how his abstraction tends toward what color does not

perform, behind color and these embodiments that emanate from it, what can be described as implicit expressionism.



These successive, compact, three-dimensional volumes in the painting almost speak of something beyond the abstract system.
There is in this successive form what can be considered a kind of narrative. When we see that the few paintings in the exhibition
almost repeat in each painting the same vocabulary, even the same size and the same system, we understand that there is one
message behind the exhibition; that these paintings are not only converging, whether in construction, principle or vision, they

are not only converging, but they emanate from the same location.

In their multiplicity, they complement each other as if they complete each other, as if they emerge from each other, and even tell
the same story together. We can thus consider that we are facing one text, or one painting, and we understand from that that
the exhibition is thus built from one painting, and is almost, in its entirety and multiplicity, this comprehensive painting.

The exhibition here does not adopt abstraction except to deviate from it, and to produce such a hidden expressionism. But
Omran Younis’ game does not stop here. His game is not only in its confusion between expression and abstraction, but we are
faced with another ambiguity, this time the ambiguity of the painting, with what it is not. We must, as we contemplate the sizes
that follow one another in the painting, to build, in their entirety and following them, a form, not far from sculpture, but rather
the painting thus tends to be a sculptural planning. It turns into a sculptural project, the form that the painting is composed of
is almost a sketch or a sculptural sentence. The form is nothing but this sentence, and what surrounds it is nothing but space

for it. Thus, we find that color here has another face, another horizon, that goes beyond its first principle and basic project.



